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Christmas plays is not the Scriptural, but the apocryphal, narra-
tive1. The most evident source of the episodes of Joseph of
Arimathea, The Harrowing of Hell, and TJie Coming of Anti-
christ, is the Latin Gospel of Nicodemus\ The influence of
Cursor Mundi, extant in a large number of MSS, is particularly
strong in the York Plays, and to this source, and to the Legenda
Aurea of Voragine and similar sources, are largely due the tra-
ditions which are reproduced in the English religious plays, and
which have little or no basis in the Scriptural narrative. Such
are the conception of the hierarchy of the angelic orders, the
developed story of the fall of Lucifer, and the legends of the Oil
of Mercy and the Holy Rood-Tree3.

The Cornish miracle-plays, their language being the native
Cymric dialect, stand apart from the English; but though the
illusion of the still existing amphitheatres or 'rounds' may carry
the imagination of the modern visitor back into the past to a
time when York, the home of the earliest English cycle, was young;
and, though it is not impossible that the Cornish cycle, in its
original form, was earlier than any of the rest, there is not much
in these plays to distinguish them from French and English
dramatic mysteries, and, indeed, French words occasionally make
their appearance in them. Their language is stated to carry
back the date of their composition to a period earlier than
the fourteenth century, though the earliest MS, apparently, dates
from the fifteenth4, and though we possess no notice of the actual
performance of plays in Cornwall earlier than that in Eichard
Carew's Survey, first printed in 1602, where mention is made of
the representation of the Guary miracles in amphitheatres con-
structed in open fields. The extant Cornish plays consist of a
connected series of three sub-cycles: Origo Mundi, a selection
of episodes from the creation to the building of the Temple;
Passio Domini, the life of Christ from the temptation to the
crucifixion; and the resurrection and the ascension; and the
whole cycle ends with a chorus of angels, and an epilogue by the
emperor. But to the first sub-cycle (or first day's performance)
is added a saint's play on the constancy and martyrdom of Maxi-
milla, and in the third is inserted an episodical play on the death

1 Hemingway, u.s.

8 See Gayley, C. M., Plays of our Forefathers, p. 260.

3  See ibid, pp. 224 ff,; and of. ten Brink, voL i, p. 360.

4  This assumption is supported by the fact, noted by Gayley, that in the opening
scene of Passio Domini & verse-form is used which closely approximates to the nme.
lined stanza used with great effect in Secunda JPastorum (Towntley flayt).